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Erol : Walls, Apertures, and fthe Dilemma of the Real

| have known and maintained contact with Erol
more than twenty -five vyears. A highly talented
and skilled painter, photographer, and designer, Eroi
has included several careers in a life that is just reac-
hing its full maturity. At Erol's age, Picasso had many
of his most productive years ahead of him. Like that
tovering genius, Erol is a ‘Renaissance man,” gifted
and skilled in many disciplines. Appropriately, he first
studied in Italy and then participated in the ‘“Cercle et
Carre” group in Paris during the late 1940's. When we
first met, he was still painting geometrical abstractions.
At first they appear unrelated to the work he is doing
now, yet the work of both periods and all that came
between, demonstrate Erol's great sensitivity to beautiful
surfaces, color, and highly structured compositions.

During the early and mid-seventies, he painted wallec
cities and fortresses seen from above with images of
pyramids (i.e., tombs), cages, locks, and other parap-
hernalia of restriction, torment, and death.

Representations of Romantic poets, female manne-
quins, genitalia, and insanely distorted human features
are some the images that occur within the enclosures.

At the same time, Erol’s paintings became smaller,
more appropriate to the complex images and his trompe
l'oeil technique. The reduced size also recalls most
medieval icons. The subjects prompted Erol to use iro-
nical title “lcons for Iconoclasts” for a number of these
works. The walls of the fortress cities of earlier pain-
tings led to a concentration on brick walls, pavements,

I

L]
=R

A
-
4]
-
-
]

and geomeitrical structures. Each detail is defined with
incredible skill and unerring judgment about the pla-
cement of the various toned bricks. Larger planes are
arranged with geometrical precision as they meet at
angles casting sharp dark shadows. Compositions are
ambiguous; one is not quite sure about his orientation
vis-a-vis the walls, streets, ceilings, and objects. The
shadows are reminiscent of Giorgio di Chirico’s proto-
Surrealist city squares, suggesting a 'setting sun, The
warm tonality implies the mellow end rather than the
cool beginning of a day, an approaching end, the closing
rather than the beginning of a time sequence.

While he was in the U.S. Erol became involed with
the theories and methods of Surrealism. He never be-
came a doctrinaire Surrealist, but the influence of the
many emigré artists of this movement (which had a
determining effect on American Abstract Expressionism)
was at least felt by Erol. His carlier dedication to a
severely rational approach toward painting gave way to
greater dependence on intuition and spontaneity in an
effort to release images from his subconcious. Freud's,
and later Jung’s, influence an Surrealism is seen in
Erol's works of this period. His paintings remained abst-
ract but were biomorphic and often employed Eastern

calligraphy, rather than being geometrical. Shadows, floating chairs, brick pyramids, and other

images in Erol's works create a dreamlike ambience
while their precise, sharp definition, down to the smal-
lest detail, suggest a clarity of vision possible only with
an absence of atmosphere. Space, at first, seems clearly
defined by the wall-like planes which move in various
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Still, his respect for bon facteur never deserted him
even when he worked most spontaneously.
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Later, he produced a ‘'series of canvases and collage

{ P

paintings which introduced figurative images to his com-
positions. Often specific references to the art of the
past (particularly the European Renaissance or late Got-
hic period) were organized in fontastic juxtapositions.
Again Surrealism comes to mind as we recall the beauty
of “...a chance meeting of an umbrella and a sewing
machine on a dissecting table.” (Lautreamont.) The illo-
gical relationships of these new images disguised the
the underlying logic of the structured compositions. Erol’s
sensitivity to color and highly sophisticated paint sui-
faces only partially distract us from the libidinous con-
notations of the images and their juxtapositions. Refe-
rences to both lingam and yoni abound, sometimes thinly
disguised. The forms in which this particular preoccu-
pation occur suggest an agonized cry for freedom from
traditional bounds of prudery. There are also other va-
riations on the theme of freedom from outmoded and
irrational constraints.

Erol's recent development is the most accomplis-
hed and provacative of anything he has done thus far.

directicns to meet at sharp angles; however, the strange
ambiguity caused by the inconsistent directions of sha-
dows, a sudden jagged opening appearing in the con-
verging walls, or a floating ghost-like chair inspires a
sense of unease. All is not right. Reason and logic fail
to help us comprehend this strange, visionary universe
which is at the same time defined with utmost precision
Erol's early training as a highly logical, geometrical
abstractionist and his inherent Romantic temperament
merge in these fantastic and poetic images of Freudian
reality revealed in precisely controlled and structured
compositions.

Only a few things seem certain in the world Erol
defines: it is illogical, repressive, and restrictive; it Is
a world in which all that is free and delightful is sup-
pressed, distorted, or destoyed. Yet, paradoxically, it is
beautifully defined in controlled, formal terms. It is a
world in which what seems to be clear, logical, and
orderly is, in fact, the precise opposite. In short, it is
our world.

Edward B. Henning

Curator of Modern Art, The Cleveland Museum of Art




Hommage a Che Guevera (75X100 cm) 1968 ; Eloges - St. John Perse (36 X45 ¢cm) 1976 ' | Walls (28 X34 cm) 1977
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RESIM SERGISI
1/ Varlik ve Higlik 14.000.-
2/ Portre 17.000.-
3/ Portre II 17.000.-
4/ Korkunun Iginden  14.000.-
5/ Yeryiiziine Bakis 14.000.-
6/ Portre III 17.090.-
7/ Cikis 16.000.-
8/ Yesilin Mavisi 16.000.~
9/ Portre IV 17.600.-
10/ Aklin Elestirisi 14.000.-
11/ Bellekteki Catlak 15.000.-
12/ Diyalektik iligkiler ~ 16.000.-
13/ Bir Ortaca3 Masali 14.000.-
14/ Diirer’e Saygt 15.000.-
15/ Ekonomik ligkiler = 14.000.-
16/ Oli Duvar 16.000.-
17/ Bir Hastalik Anist 20.000.-

18/ Metafizigin Elestirisi 18 000.-

19/ Denge Uzmani 18.000.-
20/ Evren—Kusbakist 16.000.-
21/ Kusatilmis Kiib 18.000.-
22/ Meksika Anist 20.000.-

23/ Kafka Yasasaydi 18.000.-
24/ Umutlarimizin

Tanig: 20.000.-
25/ Bir Gelismenin

Oykiisii 20.000.-
26/ Umudu Yagsatmak

Gerek 20.000.-
27/ Eski Kent - I 16.000.-
28/ Eski Kent - IT 15.000.-
29/ Dengenin Yitisi 14.000.-

30/ Boliinerek Cogalma 14.000.-
31/ Anatomik Arastirma 18.000.-

32/ Iskence Saplantisi

33/ Kirmiz1 Ciplak
34/ Sari Ciplak
35/ Kaleden Artik
36/ Kent Duvarlar
37/ Kent Aksami
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Sanatsever dostlarinuz igin
“OZEL KOKTEYL”imiz
13 Mart Pazartesi giinii
Saat 17:00-20:00 arasinda...
Onur vermenizi dileriz.
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Cepusi ‘‘VIKOHBI AJIs1 HKOHOOOPLEB’’ - MOCIEOHAA U3 CO3IaHHBIX
XymOoXHUKOM. OHa SIBJISIETCS KYJIbMHUHAIMOHHOW TOYKOM JOJITOro
TBOPYECKOTO Myrd. B IEHTpe Mpon3BeIeH i - H300park eHust MOH-
eT. B mMpOoTHBOMOI0HOCTh NIEPBOHAYAJILHOI I1enu 6oruan MoH-
€ThI - YCTAHOBUTh TAPMOHUIO CPEM JTIOJIEH, TIOSIBJIEHUE HA MOHETAX
YEeJI0BEUECKOTO JIMIA IPEeBPALaeT HX B CHMBOJI BlIacTH. 'apMoOHus
pa3pyliena, Ha ee MECTO IPUXOIUT HEPABEHCTBO, HACHIINE U CTPaX.
Ho we xpu3uc, a €ro NpeoIoJIeHHe JIeKUT B OCHOBE TBOPYECTBA
XynoxHuka. KOHCTpYyKTHBHasi MHOTOCIIOMHOCTh MPOU3BOLAOHMIA
HaXOOUT OTPa)KeHHe B 001acTu conepkanusi. OUeBUIHbBINA CMBIMIT
MePEXOAUT B CKPBITHIA, CKPBITOE MNPHOOpETaeT SCHOCTH
oTKpoBeHusi. McckyccTBo Opoiia AkxkbsBama, obbenwusas u
TPOTUBONOCTABIISIS CAMBOJIUKY JPEBHUX KYIBTYD M IUCTAPMOHHUIO
COBPEMEHHOTO CO3HaaHHWs, poXxaaeT TabHy. 3purenio
npeyiaraeTcsi IPOHUKHYTh B MUP, TOe PElIeHHe OJHOW 3araakd
TMOPOXKOAeT HOBBIE, I/Ie Xa0C KOCMOCA BAPYT PaKphIBAETCs B CBOEH
U3BEYHOI 3aKOHOMEPHOCTH, HO JIUIIb AJISI TOTO, IPOPA3UTh CBOEH
OECKOHYYHOI CIIOXKHOCTBIO. [ToueMy ‘ ‘MKOHBI 11st HKOHOOOPIIEB?’
9TO IepBas 3arajka.
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“1961 UcTpous

OPOJI AKBSBAIII

1932 Cram6yn, Typuus

Nuctutyr Texnuku u WMnuHouce
Yukaro, CIIA

Atenbe A. Jlota u ®. Jlexepa, [Tapux
Axanemusi. Xynoxecku, ®ropeHmus
HNranus

OCHOBHbBIE BHICTaBKH:

1961 HNctopus CoBpeMeHHOTC
HckycerBa, Hero-Mopk. MOMA
CoOBpeMEHHOTrC

Uckyccra, Haumonanesuas I'amepes,
BammHrTon

1982 Bpemenckuii Mys3eit

1982: Myseit u IlItyTrapre

1983 Cram0yn, BbICTaBKa OJMH pa3 B
JIBa roga

1990 I'efirenBapt 3enxkaiT, Bepaun

TDV iSAM

Katiiphanesi Ars



TDV ISAM
Kitiiphanesi Arsivi
No 2€. 163

OPOJI AKBABAII

1932 Crambyn, Typuus

Muacturyt Texuuku B Ununouce, Yukaro, CIIA
ATtense A. Jlora u ¢. Jlexepa, ITapux
Axagemus XynoskecTB, ®nopennust, Uranus

OCHOBHBIE BBICTABKH:

1961 Uctopus Cospemennoro Mckyccrsa, Hero-Mopk. MOMA

1961 Mcropust CoBpemennoro MckyccrBa, Hanmonansnas I'anepes,
BammHrron

1982 bpemenckuii My3eii

1982 My3seit u IllTyrrapre

1987 CramMOym, BbICTaBKa OJUH pa3 B ABa roja

1990 I'efirenBapT 3enxkaiiT, BepiuH




TTOCJIEAHUE TAMHEI SPOJIA AKbSIBAIIA

Cepuu Dpona AxbsBaiia ‘‘VIKOHBI JjIs1 HKOHOCTACOB’’ - IOCIIEIHSS
OCTaHOBKA Ha €ro uYpe3BbIYailHO IIOCJIEOOBATEIBHOM IIYyTH.
ITnacTUYHOCTE M CHMBOJIMKA 3THX IOCJIEOHHUX IPOU3BENCHUMA
CBHETENBLCTBYET O HAJIMYMH LIEMH, B KOTOPO IaHHasl cepusi paboT
SIBJIISIETCSL TIOCIIEOHHM 3BEHOM. DTO HE O3HAuyaeT, YTO 3PUTEIIb
[OJDKEH H3YYUTh BCE 3Tallbl MyTH XyOOXKHUKA. TeM He MeHee
3pUTENNL NO/DKEH IOMHHUTHL O TOM, YTO 3TH IPOU3BEICHUS HE
BO3HUKJIM CIOHTAHHO, a SBJISIIOTCS KYJIbMHHAIMOHHOW TOYKOM
HAKOIUIEHHBIX ONbITA U 3HaHUI, KOTOPBIE MPH ITEPEXOAE OT OJHOIO
NPOU3BEIEHHUS K IPYTOMY CO3/Ia0T CJIOXKHBIE U TJIyOOKUEe CTOPOHBI
9TOM MOCHEOHEN TOUKM Ipolecca. TakuM MOXKeT ObITh OAXOM K
MPOU3BEAEHUSIM MHOTHX OAPYTHX XYI0XXHUKOB. OQHAKO, 51 CUATAIO,
4TO TAKO€ MPOYTEHHE IENMOUYKA OCOOEHHO OTHOCUTCS K pabote
Opona AxbgBama. Ero >XMBOIHCh MMEET BOTHYTOCTH (PECOK,
MIPOJIOKEHHBIX BHYTPH JINCTAMHU, KOTOPbIE TOJIaMU JIEXKATA OOUH
MOBEpPX IPYToro.

““‘MIKOHBI [IJIs1 MKOHOCTACOB’’ cpa3y AelaeT OUYEBUAHBIM IOPSIAOK
cimoeB. Ha »ToT pa3 AxbsiBaml HauMHAET C OOHOTO M3 CaMbIX
Ba)XKHBIX CHMBOJIOB BJIACTH B HCTOPUM YeJIOBEUECTBA: MOHETHI. B
KynbTypax BocToka, Tak)xe Kak M 3amaja, DEIUTUO3HBIE,
MHUCTHYECKHE M IIOJHTHYECKHE pa3Mepbl 4YeKaHHbIX MOHET
COPEBHOBAJIUCHL, UYTOOBI HOOHUTHCS ocoboro 3HaueHus. B
NIPOTHBOIOJIOXHOCTL IEPBOHAYAILHON Iienu OormHu MOHETBI
YCTaHOBUTb FAapMOHHUIO CPEIM JIFOAEH, MOSIBIEHUE YETIOBEYECKON
durypsl Kak IpocTOro CUMBOJIA SIBHOUM BJIACTHU SICHO Ipeajiaraer
XYIOXHUKY pagMKanbHYI YyCcTaloCTh. B 3Tux paborax
MepenjeTaoTCs Marus, BlIacTh, HACHJINE U CTpax.

““JIucToBas paboTa’’ COOTBETCTBYET NMPOU3BEAECHUAM AKbsBallIa.
OH BBIOMpAET yCUJIEHHbIE MOHETHBIE (DUTYPhI KaK MEPBBIA CIIOMN,
OTCIO[Ia BTOPO# IJTIaH ‘‘BMelaTe/beTBa.”’ XymoKHUK, padoTast Haf
JINLIOM U BOKPYT JIMLIA, IPUOAET eMy ‘ ‘pelibeHOCTD.”’ BTOPOIi Clloit
COOEPKUT YTOJIIEHHbIE IpO3pauyHble OJIOKH, B KOTODPBIX
pacmoJjiaraeTcsi IepBbli cJioil. [edcTBUTENbHO 3TH OJioKM
“‘comepxat’’? OHm comeprkat auna? Vnu oHu noriomaroT ux? 1o

B3aMMOECTBUE MNpeACTaBiigseT co00ift MHOrociaoiHoe
B3aMMOOTHOIIIEHHE, KOTOpOE€ mpupaetr MHOTOCJIOHHOMY
Mpou3BeaeHu0 AKbsBaiia ‘‘moaupoHNYHOCTD .
‘““BMeriaTenbCcTBO’’ BO BTOPOM CIIOM MEHSIETCSI OT PACKPBITHS OO
COKDBITHS HENPAaBHJILHOTO YpPaBHEHHUS XyHAOXKHHUKA, KOTOPOE OH
BBICTPAMBAET IPHM IOMOIIM CBETAa, HEU30EXKHO CO3HAOIIETO
nepenuBuaTOCTh. Ilpecnenys Apyr Apyra, OYEBHAHBIA CMBICI
MIEPEXOOUT B CKPBITBIA, a CMBICII, KOTOPBIA HE NPOSBIISAETCH,
paccTaBiseT JIOBYIIKH IS Iia3a BHYTpH ‘‘TaiiHbl’’. ITeITaThCs
HCKATh IJIaBHBIM aMyJIETHBIN Ko B paboTe Dposia AkbsBaiia Oya-
€T, B JIy4llIEM ClIyyae, 3aHmKEHUEM ero uckyccTBa. Ckopee ero Ko
HaIlMCaH Ha JIWIIE U B PyKe, KaK TPYIHbIE U pa3JIMUHbIE ITUCAHUS
CynbObI, KPOBH, 3JIOCIOBHS U MOJIBOBI.

OpHaxapl PuMOoO mpemiokui cBoeid MaTepHd, KOTOPOl TPYyAHO
ObIJIO IOHUMATh €ro CTUXH, YATATh UX ‘‘CJIeBa HANPaBO U CBEPXY
BHH3’’. 3mech e XYOOXKHUK IIpeajaraeT TPpeTUH MOAXOH YUTaATh
“‘U3HYTPU BHYTPH’’ . DTO MAJIMMIICECTOBBIH pazMmep? KoHEUHO HET.
®urypsl He CTUPAIOTCS WK MEPENMCHIBAIOTCS, a CXBaYeHbI Kak pa3
Toraa, KOraa OHU JOJIXKHBI ObITh CTEPTHI, ¥ UM NPUIAETBS HOBOE
CeMaHTHYECKOE M CHUMBOJIMYECKOE HAIOJIHEHHE. DTO KaK TOpOx
Tpost: ueM Ii1yGrKe PacKOIKH, TEM Bce OOIbILE OTKPBIBAETCS HOBBIM
ropoj - HOBO€ BpeMmsl.

MHuorue roabl DpoJ1 AKbsBAIIl UIET U MHOTO paboTaeT aJis TOro,
YTOOBI JOOUTHCS 3TOr0 TPYAHOrO paBHOBecusi. HecMOTpsl Ha YETKO
BBIPAKEHHLINA CEMAHTHYECKUH $3BIK €ro NPOU3BENECHUN, OHHU
[Opa)karoT 3PUTENS CAIbHOM IIacTHYHOCTEI0. He XxapakTepHo jin
5TO IS TaKUX CHENUaIbHbIX MKOH? OmnpeneneHHOCTh U TaWHbI,
JIeXKAIIHe 32 KaKIbIM CJIIOEM, IIPOTUBOIOCTABIIAIOTCSA KPAaHHOCTIM
B U300pa)k€eHMAX, PACIIOIArAFOIINXCSl BOKPYT CJIOS JIMIA U BOKYPT
OKPY’KaIOIIEro €ro CUsHusl.

Mpbl Haxomumcs B LeHTpe nabupunra? Wnu Mbl U eCcTh caM
nabupunT? MckyccTBO Dponia AxbsBalia MpeACTaeT nepen HaMu
B BeJIUKOIf 3cTeTuke Xaoca nomobno Tesero.

Quuc batyp
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